By BERT WHYTE

of New York is a very lucky person.

Few places in the world can offer
such quantity and quality of musical
events—operas, choral works, sympho-
ny concerts, chamber recitals. All
these and more are available to the
New Yorker. If the music lover is a
hi-fi fan, New York is seventh heaven.
Live concerts on high quality FM are
common, along with recorded music
programs from some of this coun-
try’s finest FM stations. If our hi-fi
fan wants to hear a new piece of
equipment, he has dozens of hi-fi dis-
tributors who will cater to his de-
mands. When records are to be
purchased, he can whet his musical
appetites in famous record stores,
where the “Golden Rule” is not si-
lence, but “thirty percent off list.” I
could go on and on. It's no wonder
many people envy the luck of the
New Yorker.

There is little chance of anyone be-
coming bored with the musical life of
New York. Take for instance this nifty
idea I came across not long ago. I was
in N.Y. with a few friends, fairly late
in the evening. We had just come from
a recording session and everyone was
hungry and thirsty. Now if there is
one thing New York is more amply en-
dowed with than anything else it’s eat-
- ing places. After the usual suggestions
that we eat, “inthe ......... restau-
rant,” or “the cute little place on 48th,”
someone in the crowd insisted that
we go to the Prince George Hotel. He
said we would find something really
unique in their restaurant. With no
disrespect intended, the Prince George
Hotel would never have entered our
minds as a place to eat. It’s sort of out
of the main stream of activities, on the
lower part of Madison Avenue. The
hotel has seen better days and is now
what you might call “genteel.”” It is
neither high class nor is it shabby or
seedy. More out of curiosity than any-
thing else we decided to go. As we
entered the dining room, a very large
and handsome room in the old tradi-
tion, I looked to the right and what 1
saw nearly floored me! There was a
sort of counter about 12 feet in length
at that end of the room. Behind this
counter was a very attractive young
brunette presiding over a microphone,

T HE music lover who lives in the City

a professional Fairchild transcription
table and turret arm, and several high
power amplifiers! In three display
racks in front of the counter were the
familiar bright jackets of classical LP
records. In the wall behind the coun-
ter was a large screen or grille which
concealed four 15-inch woofers, four
tweeters, and associated networks in
a large theater-type baffle. There could
be no doubt! It was a hi-fi system, by
Gad! After we were seated I noticed
what looked like a menu on the table.
And so it was, except that it was a
musical menu. On this were listed se-
lections ranging from Bartok’s “Mirac-
ulous Mandarin” to the “Nutcracker
Suite.” You checked off what you
would like to hear and the waiter con-
veyed this to the young lady in charge,
and presto!, believe it or not, up
comes your selection and it is played
at a good room-filling level! No back-
ground music here. I looked around
to see if there would be squawks
about the high volume from some of
the other patrons. Far from this, they
were listening raptly. The system was
very good and everything was well
balanced. After the initial shock wore
off, I decided to find out how long this
sort of thing had been going on. The
young lady was most helpful and in-
troduced me to Mr. John Andrews,
head of a firm called “Music of Dis-
tinction.” The principal activity of this
company is wired music, but in this
instance, this was the initial effort
with a high-fidelity installation, not
intended for background music use.
The evening I was there marked the
third week since its inception. And
what' was the public’s reaction ? Shock
at first, of course, but it was not long
before the room became known to the
hi-fi bugs and it was smoother sail-
ing from then on. Most record com-
panies cooperate with the venture and
all the latest releases can be heard.

~ Yes, people still talk while the se-

lections are being played, but it is the
people who are subdued, not the mu-
sic. I think you will agree this is in-
deed something unique and something
which might well be introduced in
other cities. After enduring the mis-

The opinions expressed in this column are those of the
reviewer and do not necessarily reflect the views or opin-
ions of the editors or the publisher of this magazine,

erable audio and corny music on back-
ground systems for so long, this was
a treat. Yessir! New Yorkers are
lucky people. They have everything
in music. But you can’t tell me there
aren’t plenty of other towns capable
of supporting a high-fidelity eating
emporium. P.S. The food was good
too! :

"WAGNER

LOHENGRIN
Chorus and orchestra of the Bayreuth
Festival 1953 conducted by Joseph Keil-
berth. Lohengrin-Wolfgang Windgas-
sen; Elsa-Eleanor Steber; Ortrud-Astrid
Varnay; Telramund-Hermann Uhde;
King Henry-Josef Greindl; Herald-Hans
Braun. London LLA-16. RIAA curve.
Price $29.75.

This is the third version of ‘“Lohen-
grin” to appear on LP and by all odds
the best. The fact of primary impor-
tance is, of course, the authenticity of
the performance. Since this ‘“Lohen-
grin” was recorded at an actual con-
cert of the 1953 Bayreuth Festival,
there can be no question on this point.
Naturally, mere authenticity in itself
is not a guarantee of a good perform-
ance. So it is a happy thing to report
that this is a good performance, and
the recording has much to recommend
itself over the competing . versions.
One thing you must accept from the
start. This is a typical “actual con-
cert” recording with all that this im-
plies. Coughing, creaking of music
stands and risers, shuffling of feet, all
manner of extraneous noises are heard
in quantity. Either you feel that
these ‘“noises” lend an ‘“on hand at-
mosphere” to the recording (as I do)
or they annoy you. It must be said
that although there is a large quan-
tity of noise, most of it is at such a
level that it does not intrude upon
the score.

The cast is well chosen. Eleanor
Steber is in magnificent voice and her
“Elsa” is a brilliant portrayal. Cer-
tainly this is one of Miss Steber’s
most effective roles. Astrid Varnay is
perfect as Ortrud, a role in which she
is familiar to most opera-goers. The
“Lohengrin” in this recording, Wolf-
gang Windgassen, is unknown to me.
His performance indicates he is thor-
oughly familiar with the demands of
the role. While he has a strong, robust
voice, there was evidence of straining
at times and at other times his tone
was somewhat nasal. In spite of these
minor shortcomings his is the best
“Lohengrin” of the three available re-
cordings. Mr. Windgassen lends an air
of delicacy, a sensitive restraint that
is refreshing in contrast to the usual
German heavy-handedness. The other
soloists are competent but not out-
standing. Choral work is good and the
famous “Wedding March” is well done.

Sound on this recording is generally
good, but quite variable. Some parts
are very clean and wide range, other
parts sound constricted and com-
pressed. String tone is good with some
edginess, brasses come through best of
all and percussion is weighty but at

(Continued on page 107)
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tion with an English amateur on 20.2
meters.

During the period from 1927 to 1941
the ultra-high frequencies were devel-
oped largely through the efforts of the
amateur. Public address systems, fac-
simile, amateur television, sound-on-
. film recording, tape recording, and
many other new developments were
being worked on in many a basement
shop. .

The late ’20’s and the '30’s were
years of continuous development and

experimenting with new circuits, im-

proved vacuum tubes, a.c. power sup-
plies, and scanning-disc television.

When the United States entered
World War II thousands of amateurs
.were eager to serve with the Signal
Corps and other branches as radio op-
erators, technicians, etc., and on the
home front thousands more joined up
with industry to produce the finest
military = communications equipment
almost overnight.

Dr. Lee de Forest, in 1941, wrote of
“Color in Television” and described the
OBS tests of Peter Goldmark. The dif-
ference between thé Farnsworth dis-
sector tube and the RCA Iconoscope
were explained. Alfred Ghirardi and
‘John F. Rider were monthly columnists
in Rapio NEws. ASCAP and BMI were
quarreling over the air. The sale of
phono-radios increased tremendously.
The term “high-fidelity” was used fre-
quently by this magazine as far back
as 1941. FCC stepped in to stop ham

contacts with foreign stations. Rabpio

" NEws scooped the press with its article,
“British Radio Combats Blitz.”

The Japs struck at Pearl Harbor
while the January, 1942 National De-
fense Issue was on our presses. This
special and well-timed review of mili-
tary communications was the forerun-
ner of four historical “firsts” for a
technical magazine. These issues be-
came essential reference for all mili-

. ‘tary communications and’ are still in
demand. Throughout the war Rabpio
NEws reported extensively on radio de-
velopments and its editors were active
with the Radio Intelligence Division of
FCC and the Foreign Broadcast moni-
toring stations-—reporting techniques
employed and results achieved in com-
bating clandestine radio.

Following World War II we were
privileged to witness the Atom Bomb
Tests at Bikini and to publish our ex-

" clusive reports on communications at
“Operation Crossroads.” There follows
the impact of television, microwaves,
color TV, and interest in hi-fi.

When Rapio & TELEVISION NEwS

made its debut in July, 1919, radio was
still in its swaddling clothes of spark
coils and oatmeal box receivers. To
cover all of the highlights of the past
35 years is not possible in one article
"and we have touched only a few. The
growth of our industry still continues
and we welcome many new readers
each month. The success of any pub-
lication is a measure of reader and
advertiser loyalty. To both we say
thanks—and to pledge ourselves to a
continued effort on your behalf.

July, 1954

Certified Record Revue
" (Continued from page 58)

times muddy It’'s easy to tell that
you're in a large hall, as acoustic per-
spective here is almost over-reverber-
ant. Soloists sound far away, until
you hear the orchestra and then you
realize the balance is correct. I heard
a distinct “wow” or two in the record-
ing. This is probably due to the curse
of much European recording; electric
voltage fluctuation which affects tape
speed adversely. Is this “Lohengrin”
worth the outlay of nearly thirty dol-
lars? I would say yes. In spite of its
faults, the virtues are many. While
this version may not earn the appel-
lation “definitive,” it is close enough
to it to warrant your interest. Now
that there are three versions of this

‘opera, it will likely be a long time

before another edition becomes avail-
able. If you’ve held off buying “Loh-
engrin” until now, take a listen to this
version. As far as I'm concerned, the
combination of better over-all sound
and the authenticity of the Bayreuth
performance makes this the preferred
recording. The recording conformed
to the new RIAA curve with a slight
boost in the bass and a slight cut in
the treble. Surfaces were moderately
quiet. An excellent English-German
libretto is furnished.

TCHAIKOVSKY

THE NUTCRACKER
Minneapolis Symphony Orchestra con-
ducted by Antal Dorati. Mercury “Olym-
pian” OL-2.101, Old AES curve. - Price
$11.90.

Before you sigh and say in disgust,

“What’s this, another Nutcracker ||

Suite?,” take a good look at the title

in this heading. For this is not the |
Suite from the “Nutcracker,” this is|:

the first complete recording of the

“Nutcracker Ballet.” And what a de-

lightful treat it is to hear. One won-
ders what dictated the selection of
the familiar music in the Suite, and
the deletion of much music that is in-
finitely more interesting. Taken as a
whole, with all of the well known
music of the Suite in its proper se-
quence, this is an utterly new listen-
ing experience. Why a-score $o0 rich
and colorful has not been committed
to LP before is a mystery. At any
rate, it’s ours now to enjoy and Mer-
cury has given the project its most
deluxe treatment. The album is two
heavy wooden covers bound by a lin-
en-like material in peppermint candy
striping and a fancy red cord holds
the illustrated pages of the “program
notes” in place. On the front cover
and throughout the pages which tell
the story of the “Nutcracker,” are
some of the most charming and de-
lightful line drawings of the various
characters in the ballet. The album
came ‘factory sealed” in cellophane,
certainly a step in the right direction.

The recording itself is magnificent.
Antal Dorati’s conducting is obviously
a labor of love and each section of the

“Ta fad =ad foiew

irn baler woy"
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NEW
RIDER BOOKS
FOR JULY

1. TV FIELD SERVICE MAN-
: UAL, VOL. 2
Edited by Harold Alsberg

The finest practical data for in-the-home
servicing. Tube layouts; picture tube ad-
justments; rear and front controls; tube
complement; tuner and horizontal oscil-
lator adjustments; key voltages; tuner
dial stringing; trouble symptoms; chart
with tubes and parts to check; series fila-
ment wiring. Book lies flat, spiral binding.
Covers 1947 through 1953. Volume 2 cov-
ers: Bendix, Capehart, CBS Columbia,
Crosley, DuMont.

Approx. 160 (52 x812") pages, illus.
Soft cover. * * * ¥

Yolume 1 [Issued in May) Covers: Ad-
miral, Affiliated Retailers (Artone),
Aimcee (AMC), Air King, Air Marshall,
Allied Purchasing, Andrea, Arvin and
Automatic.

128 (52 x812") pages. Soft Cover.
Volume 1 Only $2.10

2. HOW TO SERVICE TAPE
RECORDERS

Everything you need to know about what
is inside a tape recorder—operation of
the recording head, types of electronic
circuits, kinds of drive mechanisms used,
trouble shooting—and how to service the
many types of tape recorders with prac-
tical examples. Also discusses require-
ments for a tape recorder repair shop.
Soft cover.

SPECIALIZED AUTO RADIO
MANUALS

Cover 5 years production (1950 thru
1954) of factory installed car radios.
Identical data from other sources is just
not available! Contains: Parts List, Sche-
matics, Tube Layout, Voltages, Trimmer
Location, Chassis Views, Chassis Pictures,
Dial stringing and complete installation
and removal information.

3. INDEPENDENT CAR
MANUFACTURERS
Covers—Kaiser-Frazer, Henry-J, Stude-
baker, Nash, Hudson, Packard, Willys.
VOL. 1-A (Released in May)
Ford . .. Lincoln . .. Mercury
VOL. 2-A (Release in June)
Buick . . . Cadillac . . . Oldsmo-
bile
VOL. 3-A (Release in June)
Chevrolet, Pontiac, GMC Trucks,
Chevrolet Trucks
Each Volume 842 x11........ Soft Cover
Write for complefe 32-page

NEW RIDER CATALOG

Buy these books now from your jobber,
bookstore—if not available from these
sources, write to:

PUBLISHER, INC.
480 Canal Street, New York 13, N Y

4216.20 W Jefferaon Bivd
Los Angetes. Califorma
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ballet is meticulously detailed, each
musical fragment polished and bur-
nished, until it becomes a scintillant
gem of perfection. Dorati is, of course,
a ballet conductor of note, and his
previous recordings in this field have
been well received, as have his. tran-
scription of Strauss’ ‘“Graduation Ball”
and other ballet scores. In the more
familiar sections of the “Nutcracker,”
his tempo is faster than most but
seems justified in the light of the bal-
let taken as a whole.

Soundwise, the recording is fantas-
tic. Certainly this score lends itself
to hi-fi treatment and Mercury’s engi-
neers have gone whole hog on this one.
Super clean, edgeless strings, bright
brilliant brass, woodwinds which really
soar and some incredible percussion.
You'll hear thunderous tympani rolls
here, and in the section which is prel-
ude to the “Battle with the Mouse
King” a combination of bass drum
and cymbal clash which is positively
awesome. WHAM!! If your system is
a good one with a big speaker, this
will rock your walls. At the start of
the battle, a toy soldier calls out
“Who goes there?”, and fires his rifle.
The score actually calls for a pistol
shot here and if you are not expect-
ing it, you’ll really jump! Boy, if this
doesn’t test your system’s transient
response, nothing ever will. The bat-
tle itself is replete with tympani, tri-
angles, cymbals and just about any-
thing else you would care to mention.
Throughout the ballet the reproduc-
tion is startling, and it’s not hard to
predict that this recording will find
much use as a demonstration piece. I
also predict Mercury will sell carloads
of this one. It has every quality to
make it a sure winner. A delightful
and listenable score, fabulous sound,
great conducting, smart packaging.
Unreservedly recommended to you.
The AES curve was adequate with
controls flat. Quiet surfaces.

MONTEVERDI

VESPERS OF 1610
The London Singers, Ensemble Orches-
tral de L'Oiseaun Lyre conducted by An-
thony Lewis. Margaret Ritchie, soprano;
Elsie Morrison, soprano; William Her-
bert, tenor; Richard Lewis tenor; Bruce
Boyce, baritone; Geraint Jones, organ-
ist. London “Editions de L’Oiseau Lyre”
OL-50021/2. RIAA curve. Price $11.90.

Another of the initial releases in
the “Editions de L’'Oiseau Lyre,” and
one of the best musically and sound-
wise. I had a particular interest in
this recording since I was fortunate
enough to have made a binaural re-
cording of the American premiere of
the work conducted by Leopold Sto-
kowski. Which makes for an interest-
ing comparison.

As with most of the first releases of
“1'Oiseau Lyre,” the musicianship
was of very high order in this record-
ing. Of the soloists involved, Ameri-
cans are most familiar with the work
of Margaret Ritchie and Richard
Lewis. Both are in their usual good
voice here and their performances are
entirely convincing. The other soloists

have less luster, but are nonetheless
competent. Choral work, especially
important in this piece, is very good
indeed, with some of the best ensem-
ble singing I have heard from Eu-
rope. If you are not familiar with
this work and the title sounds a little
formidable, don’t let that scare you
away. Here vou will find a lovely, al-
together ingratiating score, beauti-
fully balanced between soft, tender,
most lyrical passages, and rousing,
exciting masses of sound as full chor-
us, orchestra, and organ join forces.
The closing sections of the “Magnifi-
cat” are especially thrilling.

Mr. Lewis is an astute conductor
and has full command of his consider-
able forces. Soundwise, the recording
is good, but not distinguished. An oc-
casional “fuzziness” was annoying and
strings were edgy at times. Brass
came through best of all and percus-
sion, while muddy in sections, was
adequate to the demands of the score.
Excellent balance was maintained be-
tween orchestral and vocal elements,
and spacious acoustics helped matters
considerably. When you hear a work
like this, and you happen to have a
binaural version of the same work,
the case for binaural sound is cer-
tainly valid. In the binaural recording,
the choral work and the big climaxes
took on a quality altogether different
from the discs. In the disc, there was
the almost inescapable choral “blur.”
On the binaural tape the chorus is
completely distinct and articulate, the
delineation of all elements very ob-
vious. The directivity and depth of
the binaural reproduction lends a per-
spective of uncanny reality. Well, who
knows? It may not be too long before
wonderful works like this are avail-
able in binaural editions. In the mean-
time, this recording is as good an
exposition of this work as you're likely
to get, and certainly worthy of your
interest. The recording uses the new
RIAA curve, but sounds. better to me
with a little treble cut and a little
bass boost.

BRAHMS

CONCERTO #1 IN D MINOR FOR

PIANO AND ORCHESTRA

Rudolph Serkin, pianist with Cleveland
Orchestra conducted by George Szell.
Columbia ML4829. Old NARTB curve.
Price $5.95.
Wilhelm Backhaus, pianist with The Vi-
enna Philharmonic Orchestra conducted
by Karl Bohm. London ffrr LL-911.
RIAA curve. Price $5.95.

What does one do about two record-
ings like this? In other. words, when
faced with such formidable talent on
both discs, how do you decide who
wins the potted palm? Serkin and
Szell have come up with a version of
this concerto that for brilliance and
sheer musicianship is hard to beat.
The gifted Serkin essays the work at
a tempo much faster than the score
would seem to indicate and receives
support from Szell in this contention.
Backhaus, one of the “piano giants”
of our time, takes his Brahms at a
more leisurely pace. His is the more

RADIO & TELEVISION NEWS



constrained, more deliberate reading and, for that matter,
closer to Brahms’ intentions. Bohm and the Vienna Phil-
harmonic are in splendid rapport with Mr. Backhaus. In
matter of sound, the Cleveland disc has a closer, dry type
of sound and the Serkin tone is more percussive than
Backhaus. The Vienna Philharmonic has a more spacious
acoustic perspective and the Backhaus piano more smooth-
ly liquid, than percussive. I think each version must
stand on its own merits. If you want a reading more to
the classic mold, then the London may be your choice.
If on the other hand you want your Brahms with more
dash and fire, the Columbia disc is for you. It's strictly
a matter of taste here. Both discs conformed perfectly
to their respective curves. Quiet surfaces.

BARTOK

PIANO CONCERTO #3
PROKOFIEY

PIANO CONCERTO #3
Leonard Pennario, pianist with The St. Louis Symphony
Orchestra conducted by Vladimir Golschmann. Capitol FDS,
P8253. RIAA curve. Price $5.95.

This arrived too late to compare with the London disc
of these works last month. Pennario is a young pianist
with a terrific technique. His performance is the most
dazzling yet recorded. While his tempo may be regarded
by some as too fast, it lends a certain life, a spontaneity
to these works, in keeping with their musical content. I
still think Mr. Katchen on the London disc is the more
polished performer, but there is much to be said for
Pennario’s exuberance. Soundwise, it’s a toss-up. The
Bartok is better sounding here than on the London disc
and the Prokofiev sounds better on the London than on
this Capitol disc. Both are very close to each other. Piano
tone is more percussive in this version than the London,
recording generally is ‘“close-up” with good string tone,
excellent brass and percussion. Mr. Golschmann lends
sympathetic support to Mr. Pennario, and the orchestra
sounds much better in this disc than in its previous efforts
for Capitol. The RIAA curve (Continued on page 110)

NEW SUPER POST TOWERS
FOR TELEVISION ANTENNAS
IN FRINGE AREAS

TOWERS OF STRENGTH
TO LAST A LIFETIME

Self-supporting tower built up of
galvanized steel sections. No guy
wires necessary. Easy to erect. Safe
and resistant to high wind. Avail-
able in heights 33 ft., 47 ft., 60 ft.,
73 ft., 87 ft., and 100 ft., with
bases in proportion.

Available
in Heights
from 33 fi.
to 100 ft.

FRINGE AREA TV BUYERS MUST
HAVE SPECIALLY BUILT TOWERS
FOR CLEAR RECEPTION

Tower and the TV set go hand in
hand as a package sale to rural
TV buyers. Provides an extra sale
and profit to dealers. An excellent
fast selling accessory for jobbers
and dealers.

TERRITORIES OPEN FOR
JOBBER DEALER FRANCHISE

Werite for complete structural de-
{ tails, packing, prices, discounts,
and territorial assignment.

/\ 4
LN
MANUFACTURED BY

AERMOTOR CO.

Dept. 6107, 2300 Roosevelt Road, Chicago 8, Illinois
BUILDERS OF STEEL TOWERS SINCE 1888

Windsar 2. TUBES

GUARANTEED
ONE FULL YEAR

«+eFOR PEAK
PERFORMANCE!

WINDSOR “WONDER-BEAM”
3-WAY TV ANTENNA

Type Each | Type Thousands of Service Organizations and Dealers send us REPEAT orders
$ N64 month after month—they KNOW you can DEPEND on the WINDSOR
. promise of PEAK PERFORMANCE! Every tube we. ship is first carefully
R4 .. tested in our labs, right in a radio or set, under actual operating
R5 . conditions. Each WINDSOR tube is attractively packaged in the famous
$4 . :IINQSOR carton that has gained
merica.
-?i ° 8UY—and SELL-WINDSOR TUBES, with CONFIDENCE!
U4
us Type
v2 .. 6Q7GT ....
2§2A 6R7 .,
2 .,

684 ..
6S8GT_....

6ZYS .....
7A4/XXL..

Leave Both
Hands Free

and UHF, Adjustable arms, and men! Now offered FREE with every purchase
new electronic wonder-switch for | get Caddy credit memo with each purchase.)

239, Deposit with Order. A!l merchandise F.0.B.
N.Y.C. For orders lesa than $10, add $1 handling

July, 1954

FREE! WINDSOR TUBE CADDY

For Average Areas, Fringe Areas, Most practical service-aid ever designed for Radio & TV repair-
d E
accumulated purchases totalling $160.00 within 90 days. (You

optimum performance with any TV e Carries approximately 125 tubes including meters and tools.

set! e 1634” Long, 8'4” Wide, 1334” High. Weighs only 9 lbs. penlite bat-
s Ruggedly constructed with heavy leatherette covering, strong teries and .
SPECIAL PRICE, Lots plastic handle, nickel plated hardware, and reinforced with bulb. Won’t interfere with glasses,
of Six. Each ’ 35.69 metal clamps. rides above them over the brow.
AR WINDSOR TUBE CADDY MAY ALSO BE PURCHASED $I4 95 Complete with 5
Singly, Each $5.95 OUTRIGHT FOR .......cvvneirnncnnnncasunnns . Batteries .......c.c..u0.. Ll

Note to our Latin-American Friends: ‘‘Se Habla Espanol.’’

cost. - D:‘I’I‘m;ef:{?a:;i::lIsur:j':::ht:c:ri:::o::r:’::: minhﬁnr ELEcTRO Nlc Tu BE co Bl also stock Special Purpose and Transmitting Tubes

price changes without notice. 2612-N NOSTRAND AVENUE, BROOKLYN 10, N. Y.

To Work!

‘World’s most
useful flash-
light! Ideal
for Radio &
TV Repair-
men, Uses
standard

of $160.00 or

Write for Additional Tube Types and Prices. We

at Similar Savings! Dept. N-7.
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Assurance is
required that 1

applicant will
disruption of

military project.

Communication

with .
experience in
the fields of

Systems
Engineering

Information
Theory
Circuit
Development

Engineers

Electro-
mechanical
Development

Equipment
Engineering

THE Advancements in the

‘_”EN"‘GS fields of wave propaga-
tion, translation of infor-
mation, communication
theory, circuit techniques
and equipment minia-
turization have created a
number of new openings
for qualified engineers in
the Hughes Advanced
Electronics Laboratory.

i

1

|

: The communication

:  g¥#oup is concerned with

: " the design and develop-

: ment of unique radio .
| communication systems

: _ and with exploiting new

: radio communication

: techniques. Specialists in

|I propagation phenomena,

: antenna systems, net-
relocation of : work t.heory, .magnetlc

t recording, wide-band
not cause : anipliﬁcat:ion, and mtri-
: cate electromechanical
an urgent : devicesare active in this
: program.

{

!

Scientific
and Engineering~

- Staff

CULVER CITY,
LOS ANGELES
COUNTY,
CALIFORNIA

RESEARCH AND
DEVELOPMENT
LABORATORIES

S U

was adequate with controls set flat.
Surfaces not as quiet as is usual with
Capitol discs.

MOZART

SYMPHONY #41 (JUPITER)

SYMPHONY # 35 (HAFFNER)
Pittsburgh Symphony Orchestra con-
ducted by William Steinberg. Capitol
FDS, P8242. RIAA curve. Price $5.95.

Both of these works have been re-
corded many times previously, but
never in this particular coupling. Mr.
Steinberg has chosen a rather slow
tempo for the “Jupiter,” which how-
ever, he uses to good advantage in
creating some splendid sonorities with
the ever-improving :Pittsburgh Sym-
phony. His deliberateness is fortunate-
ly néver heavy-handed which saves
this particular performance from the
downright “stodginess” typical of this
treatment with other conductors.
Steinberg's reading of the “Haffner”

" is something else again. Here is all

glitter and brilliance. This is the light-
hearted Mozart at his sparkling best.
As to preferences, I still like .Sir
Thomas Beecham’s version of the
“Jupiter,” but in the “Haffner,” Stein-
berg takes his hat off to no one.

From the sound standpoint, both
symphonies receive the best recording
yet afforded them. String tone is very
clean, woodwinds are exceptionally
bright. A11 other elements are sharp-
ly in foclis. Good spacious acoustics
help to maintair. the illusion of live-
ness. A little treble roll-off helped
the RIAA curve to my ear.

RUSSIAN PROGRAM
Philadelphia Orchestra conduected by
Eugene Ormandy. Columbia ML4856.
Old NARTB curve. Price $5.95.

An attractive potpourri of works by
Rimsky-Korsakov and Tchaikovsky.
While all of them have been recorded
before, none (with the exception of
the “Capriccio Espagnol”’) has ever
been afforded such a virtuoso perform-
ance and such excellent sound. More
or less frankly intended as display
pieces for the Philadelphia Orchestra,
the results are magnificent. The Phila-
delphia is truly an incredible instru-
ment. The luster of its strings, the
brilliance of the first desk men, is a
revelation to the ear. Of the Rimsky-
Korsakav works, the “Dance of the
Tumblers” is the most effective and
exciting. ;-The well known “Flight of
the Bumble Bee” is taken in' stride
by the orchestra and the “Capriccio
Espagnol” is well performed, although
I still prefer the sound of the Paray-
Detroit Symphony version on Mer-
cury. In the “Capriccio Italien” of
Tchaikovsky, - the orchestra turns in a
stunning reading under the baton of
the perceptive Mr. Ormandy and even
out-guns the reading of the redoubt-
able Sir Thomas Beecham. Plenty of
fire and fury here. The “Andante Can-
tabile” from Tchaikovsky’s “Quartet
#1” is a pleasant little interlude from
the bing and bang of the other works
on the disc. Throughout, the recording
is very clean and well balanced. No-
table percussion and brass sounds. A

. tone LPI1.

premier disc from all aspects. NARTB
curve was just right with controls set
flat. Quiet surfaces in my copy.

SCARLATTI
THE PASSION ACCORDING TO ST.
JOHN
Choir of St. Thomas’ Eplscopal Church,
New Haven, Conn., members of Yale

University Orchestra conducted by How-,

ard Boatwright. Blake Stern—Evangel-
ist; David Laurant—Jesus; James Bor-
den—Pilate ; G. George—organist. Over-
Old NARTB curve. Price
$5.95.

Another worthy effort from that ven-
turesome small company, Overtone
records. This is not, only a first per-
formance on LP it is, as far as any-
body knows, - the first performance
since the days of Scarlatti! The rea-
son for its neglect is preoccupation
with the “Passions” of Bach and
Schutz, although that can't be the
entire story. Certainly it should not
have been neglected from a musical
standpoint, for this is a remarkable

“documentation of Christ’s Passion. In

contradistinction to the ‘“Passions” of
other composers, Scarlatti used the.
complete text of the Passion. This is

- uhusual, as is his use of the orchestra

in a work that is purely- liturgical.
Whatever his reasons, the result is to
our musical enrichment. Blake Stern,
who has been heard in the “St. John
Passion” of Bach on the Victor label,
is as effective and telling here as he
was in that performance. His traver-
sal of difficult phrasings and intona-
tions is a miracle of fluency. The other

soloists are excellent singers: and
carry off their roles with ease. The
Choir was evidently thoroughly

trained for this event and it has a
solid, satisfying sound.

The reproduction of a work as com-
plex as this is always a problem,
which has been met successfully on
this dise. There is a minimum of
choral “blasting” or blur, and the
whole is cleanly articulate. If you are .
a lover of the baroque in musie, you'll
like this splendid work. I liked a lit-
tle bass boost in conjunction with the
NARTB curve. Good surfaces.

" McDONALD (HARL)

SUITE FROM CHILDHOOD
CAPLET

THE MASK OF THE RED DEATH
Ann Mason Stockton, harpist with The
Concert Arts Orchestra conducted by
Felix Slatkin. Capitol FDS, P8255. RIAA
curve. Price $5.95.

Two attractive “first time on LP”
selections make up the music on this
disc. “The Mask of the Red Death” is
a modern work scored for string or-
chestra and harp. It is as eerie as its
name, being frankly programmatic.
The story is taken from the work by
Edgar Allen Poe, and it certainly is
a grisly tale. The harp plays a very
important role in this work, -being
used in abstract form and descriptive-
ly as well. The harp realistically tolls
the midnight hour like an old clock,
and the string orchestra uses all sorts
of devices like harmonics and mutes,
and odd bowing techniques to convey
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the eerie terror of the work. In this
composition you will hear some won-
derful string playing and some of the
best reproduction of strings on record.

The “Suite From Childhood” is a
very engaging work with fragments
of nursery tunes running all through
it. The composer engages in clever
transposition of these nursery themes,
but they are not grotesquely distorted
and the themes are easily recogniz-
able. The harp is again of major im-’
port in this work and is used most
effectively. The work is, in general,
very colorful and gay, and while
“modern” in structure, is easy to as-
similate. Miss Mason is a superb harp-
ist and in this recording you will hear
some really outstanding reproduction
of the harp. The over-all level of
sound quality is the best to come from
Capitol thus far. The RIAA curve was
adequate, with controls set flat, and
surfaces were quiet.

MOZART

CONCERTO #23 FOR PIANO AND

ORCHESTRA

CONCERTO #24 FOR PIANO AND

ORCHESTRA
Clifford Curzon, pianist with The London
Symphony Orchestra conducted by Josef
Krips. London firr LL-918. RIAA curve.
Price $5.95.

Among the most popular of Mozart’s
piano concerti are the two recorded
on this London disc. Their popularity
is well deserved as they are certainly
among the most “tuneful” music
Mozart ever wrote. As with nearly
all the standard repertoire on LP,
these concerti have been recorded
many times before. So, we come to
the old question; is this new version
superior to what has appeared pre-
viously? The answer is a decided
“yes.” There may be those who pre-
fer the old Lili Krauss recordings, or
those of Schnabel. Tll admit they
were my favorites up to now. Curzon
is one of today’s better pianists and
it would be a real crank who could
find major faults with his reading of
these concerti. Dynamics, phrasing,
articulation, he is masterful in all of
these. His tempi come closer to
Krauss’ than anybody else’s reading,
and Madame Krauss was always
known to hew the straight and nar-
row in matter of tempo. A master
craftsman, Curzon handles the con-
certi with a light touch throughout
and brings a sort of liquid grace to
these lovely works. Krips is an old
hand with Mozart and his accompa-
niment is complementary to Mr. Cur-
zon. A good balance between piano
and orchestra is maintained.

The sound is by far the best on rec-
ords, with bright, clean-toned piano,
and smooth strings. About the only
thing I could quibble with is that the
action of the piano, the thumping of
the hammers, could be heard at times.
This is most unusual for London, as
they are usually very careful about
such things. The RIAA curve needed
an assist in the bass end to sound
right to my ears. Surface slightly

ticky. v
July, 1954

TOP QUALITY o
FULLY GUARANTEED TUBES

We speciallze In TUBES—Recelving, trans-
mitting and special purpose, etc.—serving the
industry for years. More than 3000 different
types in stock for IMMEDIATE DELIVERY-—
including hard-to-get and discontinued num-
bers. Al tubes exhaustively tested Iin our fully
equlpped laboratories, and re-tested at time of
shipment. FULL ONE-YEAR GUARANTEE. All
tubes individually boxed and code-dated. -
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GOV'T SURPLUS EE8
SIGNAL CORPS

FIELD TELEPHONE,

A private phone or intercom system, Easy
fo operate, Use any place that portable, 2-
way communication is desired. Gives clear
reception up to 15 miles. Operotes on two
stondard batteries, Several phones may be
used on the same line. Sof contains a ring-

ing generator, lacther carrying
case and phol’\a. Each set is ?
reconditioned & checked-out,

4

Complate circuit - Set of 2

Pay by Money Order or Check. P.0."s accepted from D&B firms.
50% deposit with C,0.D.'s. Prices F.0.B, Los Angeles.

WORLD'S MOST AMAZING BARGAIN C THREE CONDUCTOR WIRE

. - —— —— Three twisted conductors of (8 gauge.
1954 EDITION—OVER 320 PGS. 4 @ﬁ s Each conductor has 3 strands copper for
_—'P—"_W—AR WA fizgndlutf:tivi_tyt, 4 strantdls s}t‘eal for strength.
y eal for intercoms, telephone or any com-
| SAVE?85% an SURPLUS i
Packed with SENSATIONAL
VALUES in WAR SURPLUS,

munication work. Tough, durable covering
FACTORY CLOSE-OUTS and

for outdoor or indoor use. Government sur-
GENERAL MERCHANDISE!

plus #WT-1/U.
125 foot roll—$1.49 per roll.
Fully {llystrated, Pocked with 4
thousands of Bargaing In Hand &

525 foot roll—$4.75 per roll.
Telephone Intercom Set complete $4.95 set.
Coax Cable—RG8/U (Special) 5i.5 chm,
.07¢ per foot. $6.50 per 100 foot.
Power Teols, Radio Speakers, Ear 4 Cond. Wire, 12 ga. heavily viny] covered
Phone.s, Electronics, Godgets, color coded & shielded, vinyl jacket over-
Electric Motors & Blowers, dll (-~ all, very flexible, suitable for burial,
types of Hydroulic Equipment,
Outdoor & Sports Equip,, Cameras,
Precision [nstruments, Micra-
scopes, plus many, many more.

beams, powsr, otc.—$10.00 per 100 ft.
All prices F.0.B. Cincinnati, Ohio, rated
concerns net 10 days, otherwise, please
mail check or M.O.

Orelly SO o o Wl il LAPIROW BROS.
1649-1657 HOFFNER STREET
PALLEY supPLY Co. [reivenetatituiaing CINCINNATI 23, OHIO




